
There is a clear relationship between art and culture, culture and art.  You can listen to music 
or admire paintings from time immemorial and observe how they follow or shape world 
events.  Great art profoundly impacts us. 

Every detail of The Heart of Man docu-drama was created to have that impact, to address 
sexual brokenness and reach the deepest place of the human heart where God has set eternity. 
The cinematic backdrop is an inspired adaptation of the prodigal son narrative. 

We shut down a coffee shop with the prodigal, lead actor Justin Torrence, to hear more 
about the film. It was a privilege to catch the joy and vision he has for acting, as well as the 
anointing and appointed steps that have landed him where he is today.  When you hear 
others’ testimonies, you’re hearing about your same God.  Our time with this Chicago-native, 
Atlanta-local, Hawaii-actor, confirmed that our God is moving all over the film industry and 
gave us an exciting glimpse into the experience on set and the story of The Heart of Man. 

What has this acting journey been like for you personally with the LORD? 
Looking back—especially when the LORD started really leading me toward acting—I felt 
like He was saying it’s because of who I am and who He made me to be.  It’s part of my 
identity, and it’s something that He’s called me to. I just keep thinking, Wow. How good is God!  
He brought me out of a difficult situation in cold Chicago, and He took me to this whole 
different level of encounter in Hawaii. In place of all these lies against who I am, He says, “I 
made you to be this.” He brought me into the childhood dreams of my heart to be an actor 
and took me into fullness of identity. How good is God to replace the lies of the enemy with 
the absolute deepest truth about who we are—things we never dreamed would be coming 
true!

How did you first get involved with The Heart of Man?
I had been around the island for previous projects. Jason Pamer and Eric Esau [Producer/
Writer and Director/Writer respectively] got connected with my friend, Joel Angyal, in 
Hawaii where they were filming. Joel called me about this faith-based feature film that was 
artistic and compelling, so I got my reel together, and he submitted me.  There was a violin 
thing I used to have in my reel, and it was cheesy, but it ended up being funny and it gets 
people laughing, so that’s all that matters. It’s not the best quality, but Joel called and said, 
“Dude, they loved the violin thing, because they need a violin player.” And I’m thinking, 
No way! No way did that play into them liking my stuff! But ultimately, I got the callback and 
happened to have a one-way ticket from Atlanta to Hawaii that I had to use anyway. It was 
crazy. I think that callback was the best performance I ever had.

So, can you actually play the violin?
No I can’t! I faked it for that thing. I was just going for it! 
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He has made everything beautiful in its time. Also, he has put eternity 
into man’s heart, yet so that he cannot find out what God has done 

from the beginning to the end. — ECCLESIASTES 3:11
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That’s hilarious! Sounds like a fun group 
to work with. Tell us about set life; was there 
a spiritual atmosphere to the project?
Jason and Eric were very concerned with people’s hearts 
being alive throughout the process, which was amazing, 
because for any performance you’re supposed to really be 
there, connecting with humanity.  These guys were aware 
of the need and they wanted—not just for the actors, but 
for everybody—to experience God’s presence and His 
kingdom. They were great about that. At the same time, 
we only had a certain amount of days to shoot a lot of stuff 
on the island with a ton of stipulations on land usage etc., 
so I’m actually pretty impressed we got as much done as 
we did! I think the spiritual aspect of set life happened 
on personal levels. Eric and I talked for hours and hours 
on end about the character, about the story. I think we 
could’ve written two or three discipleship books from 
our conversations! Jason would drive me out to set in the 
mornings and we would blast this song, Every Captive 
Free by Matt Gilman. Everyone was working toward the 
same goal, even if they weren’t believers (which I thought 
was really cool). Everybody was doing their best and 
enjoying the process, in the excellence and in the hustle. 
People were serving, it was artistically well done, there was 
so much fulfillment, Eric’s patience was phenomenal, it 
was well led, we started out with a big feast of fellowship 
together… stuff like that. Did we have prayer time every 
day, before every shot? I wasn’t there for that, but I think 
all those things added up to make it come alive with the 
Lord really breathing on everyone’s work.

For your work, what was your process 
to get into the prodigal frame of mind? 
Well, I’ve always kind of felt, when I read the parable, like 
that guy. I have a very loving, kind father who adores his 
kids, and I have an amazing older brother who is a super 
hard worker. Then there’s me who is going to go explore 
and see and wander, always trying to discover what the 
LORD is really saying, what’s He really like. When I 
was younger it was a lot of craziness, and even now I’m 
traveling and always marching to the beat of a different 
drum. I’ve definitely kind of felt like that was my story a 
little bit going through life, so it was pretty easy for me 
to connect to the big picture. Then, even more personally, 
yeah, I know what it’s like to find yourself in the place 
where you’re thinking, Ahh, why am I here!?—having 
squandered or having chased the wrong thing. I think 
most humans have felt that. Good story telling happens 
when people can identify with what they’re watching. My 
desire as an actor was not preaching, but instead showing 
the audience something. The whole time I was praying 
that the LORD would help me display on film as many 
things as possible that people can identify with—that 
turmoil, that heartache, and the emotions the prodigal 
would’ve been going through.



Expand a little more on that—the prodigal experience 
is certainly universal on some level—what was that 
separation from the Father like for you?
Most of the time when people do things, they feel justified; they 
do it for a reason, and actually think they’re doing the right thing. 
So, when the prodigal walks off the cliff in his trance, he wakes up 
on the beach and has this moment where he’s looking back where 
he came from, where he knows the Father is, and then looking at 
the shore realizing what’s going on. In that moment it doesn’t feel 
totally wrong to him, because he’s not currently being tempted and 
all he sees is, Hey, I’m a grown man, I’ve got opportunity, I don’t need 
my Father by my side all the time. I think everyone’s felt that—you 
leave the nest, you go off to college, or move in your own apartment, 
or whatever it is—and it feels natural and good. So, he plants his 
feet thinking, I’m on an adventure. The feeling of separation didn’t 
initially feel bad to him; it felt like freedom. I’m guessing that’s 
what the prodigal in the Bible would’ve been going through at first. 
Now, unfortunately that led him somewhere...

Yes! Tell us about your encounter with the embodiment of shame.
The fight scene! It was intense, man! My buddy Adrian Hein is a 
tremendous stunt man, one of the best in the world. He is super 
intense! It was easy to play off of him, because he was really into 
character, and he did a great job of yelling these lies and speaking 
these evil things over the prodigal. He kept grabbing my beard 
and pulling my head around which hurt more than anything I 
experienced physically. At one point the prodigal is unconscious 
and he’s beating his chest, double-handed, shouting these lies, and 
I remember this gut-wrenching scream came out of me. And, it 
wasn’t because of the pain, it was because of that moment, listening 
to all those lies and realizing, man, this is the worst kind of torture. 
You feel like there’s no hope. You’re in the pit of darkness, and you’re 
in this horrible place, and this person is tormenting you and hates 
you. It was a pretty crazy interaction. That separation was intense. I 
think for the prodigal, having been with the Father all his life, that 
moment would have been something so new to him, something 
he’s never experienced before. He’s in this tremendously horrible 
spot, and he’s not used to evil. He’s surprised at every turn how bad 
it gets. He had no idea this even existed. I think he definitely was 
feeling hopeless, but I don’t know that he even had time to let that 
sink in until the tormenting moment stopped, and he was sitting 
there thinking, this is it, I’m done.



Wow. So, what about the cliff scene you 
mentioned? 
The cliff scene! I wasn’t nervous at all, I felt 
super confident, let ’s do this, no big deal, let ’s 
go get ice cream.

That sounds accurate. That’s exactly 
what I’m going to write down.
No. It was funny because leading up to it, they 
mentioned this cliff walk-off scene at the South 
Point cliffs and asked if I’d be willing to jump off 
those. Which I’m thinking, yeah, you know, I’d done it 
before. Eric kept mentioning this place where I could 
walk off, and I kept thinking, I don’t think there is man, 
you’ve got to jump away from the cliff. So, we pull in that 
morning and I see people way off to the right and 
I asked what they were doing over there. They told 
me that was where I was jumping off. I laughed and 
asked again. They gave me the same answer, but I still 
wasn’t believing them. So, we get over there and they 
said, “Okay, we’re going to do a jump over here just to 
get an entrance in the water, and then we’ll do some 
of the water scenes, and then we’ll go over there and 
do the walk-off.” I’m like, “Are you kidding me!? That 
is so much higher! That’s not what we talked about 
doing! That is full on 20 feet higher than this other 
side! I don’t think so! Sorry dude, that’s not what we 
agreed to! That’s dangerous, man!” So, I was a little 
perturbed because now everyone’s standing around, 
and it depends on me to walk off this cliff. And Eric 
said, “Just check it out, if you don’t feel comfortable, 
we’ll work something out.” So, we walk over there 
and—ah, butterflies. I’m thinking, This is so much 
higher than the other one. This is really high, man. Okay, 
this isn’t too bad. I’m looking down, I feel okay with 
this, okay, it’s going to be fine. That was the beginning 
of the day. Eight hours later, now it’s getting close to 
twilight, the sun’s about to drop, the swell is coming in, 
it’s getting gnarly down there, big swell, water levels 
changing eight feet. Eric says we’re just going to do 
one or two jumps. I’m saying, “No, I’m doing this one 
time, one time only, so make sure you get everything 
right.” It was a lot to do; they had aerial, they had the 
side shot, everybody was hustling to try and make it 
work, because we’re losing light and there’s one shot 
to do it. I started snapping at that point, saying, “Just 
to let everybody know, we’re doing this one time, so 
make sure you’re doing your best. My life’s on the line, 
you get all your stuff in order, and let me know when 
you’re absolutely ready to go.” I’m just nervous, you 
know. I’m walking off this cliff, and I know I can’t 
look down, because I have to stay in character. I have 
to be in this trance and I have to just walk off. I was 
talking to Jason and Natalie, the make up artist, and 
we’re remembering, this is to set the captives free, and 
of course the enemy or me or whoever is saying, “Eh, 
you don’t really need to do this.” I’m telling myself, 
no, I do need to do this! I need to kill this! So we get 
over there, and they said, “Okay it’s safe!” I’m walking 
up and the Holy Spirit in the back of my mind, in 

my heart just kept going over set every captive free, set 
every captive free. Okay, this is to set captives free—battle 
mode, guy, testosterone—every captive free, one shot, let’s 
do it Lord! By the grace of God, I had the ability to get 
into the story as I got to the cliff—every captive free. I 
get there, camera’s rolling, and my eyes are locked on 
the temptation. When you’re acting the goal is, don’t do 
anything until something moves you to do it, and then 
it comes out real. The prodigal is looking off, and I just 
felt the desire overcome, and I walked off. I didn’t look 
down. I had no idea when I was going to hit the water; I 
was focused. I felt my body turning but my head stayed 
straight looking at this temptation the character was 
facing. I hit the water, came up, and thought, the LORD 
really helped me! He reminded me why we’re doing 
this and my heart was strengthened and my mind was 
focused by the work at hand. It turned out really well so 
I was thankful at the end that I did it. I was never not 
going to do it, I was just frustrated that it wasn’t as safe 
as I thought it was going to be. But it ends up being even 
more fun than otherwise I guess!

So you did it again? 
No! Just once! Just once.

This film speaks to the heart of man universally. How do 
you think this message will speak to the hearts of women? 
I think women will see their story in this as well; they’ll 
identify with the prodigal, and the strong women, and 
the temptress—maybe all of it, I don’t know. But I think 
for sure, women will identify with the prodigal. For me, 
that’s the hope. It’s a human story, you know. It’s called 
The Heart of Man and it’s addressing, statistically, the 
people who most pay for and give their lives over to sexual 
brokenness, and that’s men. But, it doesn’t mean it can’t 
relate to humans in general, it does. Also, when women 
watch it and see—especially the moment of torment and 
the cliff jump—they’ll not sympathize with, but, maybe, 
see more clearly that this is a weakness for a lot of men 
and not always a desire, if that makes sense. It seems 
both through culture and oftentimes the way many 
men act, like this is something that everybody pursues 
with vigor. But hopefully, they’ll see more clearly it’s a 
weakness and a luring that is not always wanted.  It’s 
something that’s hard to fight sometimes. Not to give 
license to men like, “oh I understand it’s okay,” but to see 
more clearly what’s actually going on. That’s my hope.

Has being an actor changed the way you read scripture?
Since I’ve started acting, I’m way more drawn to the 
story behind scripture than I was before. When I 
would read scripture out loud, even to practice what it 
feels like to tell story authentically, I would have a new 
understanding. Reading it as a storyteller, reading it 
as if I was there, it’s so much more interesting! That 
definitely came from my desire to connect with the story, 
because that’s what you have to do when you get a script. 
You have to read through it and actually understand 
what’s going on there in order to deliver your line in any 
kind of a believable way.



How did this role change the 
way you experience our Father’s love?
Let me let that one sink in for a second. I was reminded about 
the correlation between Father God and my dad’s love, because 
some people don’t have that great example of the Father’s love. I 
do. There was such shame bestowed on the Father when the son 
basically said, “I’m willing to call you dad in order to get what 
I want. I’ll take my inheritance early and leave you.” I have my 
own memories of things I’ve said or done to my dad that hurt his 
heart, when he’s always been so kind and generous and loving. 
That helped in telling the story of the prodigal, thinking about 
the absolute patience of Father God—such willingness to fight 
for, to run after, to pursue without any hindrance no matter what 
the prodigal had done or how badly he had insulted him. He 
was totally and irrevocably passionate for the son and just loved 
him. One great thing Eric kept talking about was the Father 
wanting to play with the son. The violins and when they’re out 
fishing, it wasn’t about his son having to be there or having to 
serve. We make quiet time such a burden and it’s an insult to the 
heart of the Father. It’s not just an idea, it’s the truth: the Father 
wants to hang out with us. You don’t have to be there. You’re 
not there because you don’t want to hurt His feelings, no, that’s 
not it at all. You’re enjoying being together. I think I still have 
some ways to go in being able to sit with the Father for a long 
period of time, but I know He’s teaching me that by showing 
His desire for me. I understand more of how I can interact with 
Him, because He’s showing me how He interacts with me. If we 
don’t stop trying to try, then we’re never going to get it and we’re 
always going to be pressing, “did you do your quiet time today?” 
We’re going to be shooting holes in our boat for the rest of our 
life and we’re never going to float. Never. Instead, we ought to let 
Him show us what He’s like and how we can interact with Him.

So did you do your quiet time today?
Laughs. 

Finally, what are you taking away from
The Heart of Man film that you are applying to your life?
I was super honored to be involved in a project where people 
knew the innate value of creativity. It tells this human story. 
With so many things we do as Christians, we feel like we have 
to somehow reach up to God and pull Him down by doing this 
great Christian thing. In this film, we rejoiced at the foot of 
our Father, and He reached down to us. We didn’t feel like we 
had to do something to make Him proud. We simply did it in 
the atmosphere of His kindness, and that brought Him great 
delight. Between the story and all that the LORD did along the 
way, I would say, 

nothing is too big for 
God to show us how much 

we mean to Him. 
“Thou mayest.” I imagine the joy of seeing the Father say that 
with a smile on His face and not with anger. What an invitation! 
If I took anything away, it’s that the Lord really delights in us. 
He moves heaven and earth to make that known. I think that is 
the moral of the story. 
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